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Important Literary Movements of
20th Century From the perspective of

Western Influence and Urdu Verse

Dr. Syed Amir Sohail, Lecturer, Department of Urdu,
Sargoeda University, Sargeda.

Abstract:

Most of the literary genres and movements in Urdu Literature
have been greatly influenced by the West, In spite of our
desire we cannct neglect the effects of the western
movements on urdu literature. In this research article, various
aspects of different cultural and literary movements, which
influenced western literature and then played a significant
role in the development of Urdu Literature, have been
discussed. This paper also discusses the literary movements,
which played a vital role in the sub-continent and along with a
greater influence by the west, are considered standardized
creative expression in the tradition of Urdu Literature.
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“The term was meant to signify everything and nothing of total
freedom, anti rules, ideals and traditions.... In art and literature

manifestations of this 'aesthetic’ were mostly collage effects:athe

arrangement of unrelated abjects and words in a random fashion," !
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"..... in the study and effects of dreams and hallucinations and also
in the interpenetration of the sleeping and waking conditions on
the threshold of the conscious mind, that kind of limbe where

strange shapes materialize in the guifs of the mind [~
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"The term existentialism means "pertaining to existence™; or in
legic, "predicating existence”. Philosophically, it now applies to a
vision of the condition and existence of man, his place and function

in the world, and his relationship, or lack of one, with God.”1
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"Symbol, the term given to a visible object representing to the
mind, the symblance of something which is not shown but realized

by association." 11
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"Nature is a temple of living pillars
where often words emerge, confused and dim
* and man goes through this forest with familiar
eyes of symbols always watching him.
Like prolonged echoes mingling far away

in a unity lenebrous and profound,

perfumes, sounds and colours correspond”. [T°
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"Imagism was poetic movement in England and the United States
between the year 1909 and 1917, organized as a revolt against
what Ezra Pound called the "rather blurry messy ........
Sentimantalistic Mannerised" poetry of this nineteenth century.
Ezra Pound the first leader of this movement was succeeded by
Amy Powell .vcviecrnnnns "Some Imagist Poets" {1915} edited by Amy
Powell declared for a poetry which is free to choose any subject

and to create its own rhythms, is expressed in common speech and

presents an image that is hard, clear and concentrated, !
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"The Poetic image is a more or less sensuous picture in words, to
some degree metapherical, with an undernote of some human
emotion in its context but also charged with and releasing into the
reader a special poetic emotion or passion which ___ no, it won't

do, the thing has got out of hand."j&
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"Pogtry, like the novel, should offer a more adult response to sides
of life beyond the compass of the purely lyric mode, something

more robust, intefligent, complex and critical of society and seff." JA
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"a poetic image is a word - picture charged with emotion or

passion”. J§
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"The theory was never published by Saussure himself in a

complete and authoritative form,*
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"Saussure made a number of important griginal contributions:
{a)the concept of language as a sign system or structure whose
individual components can be understood only in relation to each
other and to the system as a whole rather than to an external
‘reality’; {b) a distinction between langue and parcle, langue
representing a language as a whole and parole representing
utterance, a particular use of individual units of language; {(c) a
distinction between diachronic and synchronic, diachronic denoting
the historical study of the growth and development of a language
{namely through philofogy), and synchronic denating the study of a
language as a system at any given moment of its life (Se_sussure put
most emphasis on synchronic study); (d) a distinction between the

signifier and the sianified.”
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