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Abstract:
Ghazal forms the basis of Urdu poetry the best ghazals are to be

found in Persian poetry only. However, critics like Moulana
Hali, Saleem Pani Pati, Azmat Ullah Khan, Josh Maliah Abadi,
Kaleem ud Din Ahmad have called it a violent kind of poetry.
Ali Abbas Hussaini has taken into consideration all there
objections and has rejected all of them he has also clam that he
is not against Urdu poem. But Urdu poem can never replace
Urdu Ghazal. It is because the beauty and grandeus of Urdu is
Ghazali and not in poem.
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"Though there may be not definable Connection between
the individual couplets there ought never to be out of the
Homony with one another and a Single tone of mind

Should run through the whole poem. Such in deed is what
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Ought to be but in practie we find that in a vast number
of Ghazals..... there is no more unty of throught or eeling
between Several Couplets than there is between the
Paragraphs of a news paper". [1]
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1- Gibb, The Poetry of teh ottomans, London Luzac 1900, Vol. I
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