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Abstract:
Sheikh Abdul Qadir was a prominent critic of Urdu Literature in

twentieth century. He adopted english as his medium of expression
thats why his work remained unnoticed by Urdu readers. The
reason behind choosing english as his medium of expression was to
introduce importance of Urdu Literature to the new generation of
his times much influenced by English Literature. Most of the
youngsters getting education under British Educational System
were dead sure that their own language and literature was
inferior.In their view Urdu Literature was mere copy cat. It has
nothing to offer them to enlighten their minds and souls.Sheikh
Abdul Qadir by his critical essays and lectures made fruiteful
efforts to change this mindset. Many critics started to write on
valueable aspects of Urdu Literature after Sheikh Abdul Qadir's
books of criticism got published.That was a big success
indeed.Urdu writers followed his advices and many literary books
on new subjects were written.Sheikh Abdul Qadir was definitely a
trend setter critic .His critical opinions are still valid in one way or
other. The discussions he initiated opened new doors in criticism
of Urdu Literature. His literary criticism needs to be translated
into Urdu to introduce him to wider circle of urdu readers.
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English Language. Twentieth Century. Famous Poets. Writers.
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"In conclusion I have to express a hope that this
attempt will lead to the further efforts in the
direction of original and independent criticism of
our literature--" (3)
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"...A very few English knowing people cared for

Urdu in those days and object of these essays was
to invite them to a study of their own literature." (4)
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"....The name has now Dbecome inappropriate, as

every one of the authors dealt with in the book has

passed away from this world and a still newer

school of writers has taken the place of the schcol

that existed about the end of the last century.

Perhaps it would be more correct to give another

name to this book and to call it Urdu Literature of the
Nineteeth Century." (5)
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1- The Origin and Growth of Urdu Language and Literature
2- Progress of Urdu Poetry

3- Some Varities of Urdu Prose and their development

4- Urdu Journalism

5- Urdu Drama

6- The Mersia or Elegic Literature

7- Urdu as a Medium of Oratory

8- Some Modern trends in Urdu Literature
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"In those lectures he has attempted the rapid survey
of Urdu Literature. It is a task that could have been
performed by one, who has wide knowledge, sound
judgement and acute power of critical analysis." (18)

(gt LSt ub g e LIS G AL Pt L T
Ju'J'iJJ:'L(‘jb;bdﬂ)b&:’u?ﬂﬂ(ﬂf &/KJJWMC;J’W
"Origin and Growth of Urdu ur"u"% Jeos Dy % A
:,.L/""A:Uy}:q’jt/c”.@u":}g_q;uguﬂwuﬁd/ulcmterature”
SN B WL s g 2 e Fod ot GrS i b o e L
;/Lf"vé:(}fu‘;ﬁjlai%é_uwwf5_%72_/'2}?;&1_’161&’7:&@*&0/&,
fuj %i/i_nd"_/'/o/i;gjl/;’fu’c‘; E-(o/'/; KUTJQ}/A:JM’{_}?Z:;UIJ
UG SUT PL s 50 PG (St o G o
skt g U1 AL L 50T 563 12U S
(19)-c e St o5 Z61L Ut iaTnsnSe e 4t

S P, ST 12 Ll T LS L s 2 LS
I ..,C(éafgj-c‘-_.“ol;”(%Kijyj;l‘37”(%Kﬁ‘f<"_ fﬂ@lq?
‘v L//JU’BIL/J%'J’J_J;GJ!M 5uﬁ "Progress of Urdu Poetry”
DI LT e S L o VIS Gtk T b Cig
iuz”&‘-’/.;ut;-cg-wz’wtfé—'Jdﬁufo'tﬁ/tﬁﬂﬂfc‘:—d?d?

"Sauda, whose mastery of Urdu verse is also
unquestioned, has often been compared with Mir but
their respective tastes andinclinations differ so
materially from one another that there is hardly any
real basis of comparison. Sauda has a special
aptitude for satire, which Mir altogether lacks. Sauda
has a fiery tongue and an equally fiery pen, while
Mir was one of mildest of men, gifted with a loving
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disposition. Sauda was good at writing Qasidas or
Panegyrics, praising the great, while Mir hardly
wrote any verse of flattery. Thus Sauda excells in
Qasidas and Mir in Ghazals." (20)
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"We should also be on our gaurd against slavishly

imitating Western models of literature. Let us adopt

what is good inthem, but there may well be some
elements in them which are not healthy in
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themselves or at least do not suit our environment or
the genius of our language. No real progress can be
made by simple imitating others." (22)
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"I am among those who think that the ghazal can

still retain its place in Urdu Literature for a

considerable time but that place is only for the best
specimens of ghazals." (23)
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