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Abstract:

Begam Shaista Tkramullah is a well known politician and was an
active participant of Pakistan Freedom Movemement.She wrote
short stories with the pen name Shaista Suharwardi.She was the
first woman in Indo-Pak Sub Continent who completed her Phd
from University of London in 1939.Later her Phd thesis was
published in book form in 1945. Her book's name is A Critical
Survey of the Development of the Urdu Novel and Short Story.
Before marriage she was known with her father's name and used to
write her name Shaista Akhtar Bano Suharwardi thats why this
name is inscripted on the book.

This book mentions many important novalists and short story
writers prominent in the development of novels and short stories
e.g.,Nazir Ahmad,Rashid ul Khairi,Muhammadi Begam, Ismat
Chugtai and many more.She prefers Nazir Ahmad on all other
novelists of that time due to his moral attitude. We can contradict
with her opinion yet importance of her book in criticism of Urdu
novel and short stories can't be denied.It tells us about the
development of these two geners of Urdu Literature and shows her
extensive knowledge about it.Her deep insight in criticism
especially in above mentioned book is notable.
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"There is in it a homeliness and a quality of realism
that belongs to the true novel." @
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"The instinct merit of Sultan Haidar Josh's work is
very little. It has historic interest as it served as the
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purpose of showing the stages by which Urdu short
stories have acheived their present position." ©)
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"The humour in the world of these writers is the type of
Modern English humour. It relies on absurdities of conduct
and dress for creating laughter and is admittidly in
imitation of English and American humourists. Taj owns
to be writing in imitation of Jerome K Jerome and M.
Aslam is indebted to Mark Twain." (©
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