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"...; it is a votive nosegay sent trom the
West to the East,... This nosegay signifies that
the West is tired of thin and icy-co'd
spirituality, and seeks warmth in the strong and
healthy bosom of the East."(#)
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"..., it is a salam sent by the Occident to
the Orient... The meaning of this salaam is that
the Occident, grown weary of its frigid, meagre
spiritualism, seeks again to refresh itself amid
the wholesome physical pleasures of the
Orient."(r)
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Remy: "The work does not claim to be exhaustive in
the sense’that it gives a list of all the poets that
ever came under that influence. {e.g.
Indo-Iranian East on German poetry]. Nor does
it pretend to be anything like a complete
catalogue of the sources whence the poets
derived their material. The performance of such
a task would have required for more time and
space than were at my disposal.”
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Remy: "As Herder did not know either Sanskrit or
Persian... Four books of translations, more or
less free of maxims from the Gulistan... Unlike
his illustrious contemporary Goethe he received
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Remy:

M

from the East no impulse that stimulated him to
production. His one-sided preference for the
purely diadactic element rendered him
indifferent to the lyric beauty of Hafid and
caused him to proclaim Sa'di as the model most
worthy of imitation.” (pp.17,19)"
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"... He [Schiller] died before the Oriental
movement in Germany, had really begun...
Though there was no direct Oriental influence
on Schiller's poetry, there is one romantic poem
of his which indirectly goes back to a Persian
source. It is Torandot... Turan-dut... The oldest
known mode! for the story is the fourth
romance of Nidami's Haft Paikar..." (pp.28,29)

[Jl%;/g )74 (Llg ol é‘] SEE e I

JIASES ikl sl Al

SIS IS RS 2 Bilinsy Sl 1023
d ol Lok fsLd b e Frak
el s Fr e B ESL L
G”/;"L-Cu)b{;i.)sl__;tfé. S iz e UglT
(L o WSt i 1t b Nl
KT S S P Lt L
ulsfdxﬁg?l._«,,ﬂj’"’,,u%..-,gJ“cﬂ{,djv'”

| s AL N BG s L L L S8




ad

| Remy:

Remy:

A

Juﬁri,a}(gJu'l.[:J’fﬁ_u?f}Waﬁﬁf'
B J(J?;;Jdljﬁﬂ'(‘;. f}xﬂ*’xbuf(
PR 1d Jx;/g ol Gdie NG

L Gjljd%;{;f/l/‘/_;

"To this Orient he {Goethe] tumed at the time
of Germany's deepest political degradation...
The aged poet shrank from the tumult and strife
about him and took refuge in the East... the
direct impulse to the composition of the work
was the appearance, in 1812, of the first
complete version of... Hafid, by... von
Hammer... The great majority of the
Divan-poems are not in any sense translations
or reproductions, but entirely original
compositions... Hammer's translation of Hafid
as the direct impulse to the composition of the
Divan. It was also the principal source from
which the poet drew his inspiration for the
work. A single verse would often furnish a
theme for a poem. Sometimes this poem would
be a translation...; but more often it was a very
free paraphrase.” (p. 23,24)
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"Throughout the Divan Persian similes and
metaphors are copiously employed... the lover
captive in the maiden's tresses..., the arrows of
the eyelashes..., the verses strung together like
pearls... Goethe does not shrink from alluding
to the subject of boy-love.” (p.26)
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"...Goethe in the Divan preserves his poetic
independence. He remains a citizen of the
West, though he chooses to dwell for a time in
the East. As a rule he takes from these only

what he finds congenial to his own nature... He
has no love for it ftasawwuf]; it was utterly

"incompatible with his own habit of clear

thinking. Speaking to Rumi, he doubts if this
poet could give a clear account of his own
doctrine." (p. 27)
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"With the Divan Goethe inaugurated the
Oriental movement in German poetry which
Rueckert, Platen and Bodenstedt carried to its
culmination." (p.27)
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"He [Platen] at once set to work studying
Persian... They [Platen's ghazals] follow as
closely as possible the Persian metrical rules,
and make use throughout of Persian images and
metaphors" (pp. 32, 33)
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"Besides the ghazal Platen has also attempted
the ruba'i or quatrain..., a panegyric, for such in
most cases is the Persian gasidah on
Napoleon..." (p. 36}
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"He [Rueckert] at once took up the study of
Arabic, Persian and Sanskrit." (p.38)
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"The Hafid tendency was carried to the height
of popularity by Friedrich Martin Bodenstedt
whose Lieder des Mirza Schaffy met with a
phenomenal success, running through one
hundred and forty editions in Germany alone
during the life-time of the anthor.." (p.64)
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"Great, therefore, was the astonishment of the
European, and particularly the German public,
when it was discussed that the name of this

famous poet was utterly unknown in the East,
even in his own native land.” (p.64)
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"Finally, the sixth book offers every free
paraphrases of poems of Rumi, Sadi, Amir
Mu'izzi and Anvari” (p.69)
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"[Heine] goes on to imagine himself a Persian
poet in exile among Germans, "O Firdaus! O
Ischam! (sic of Jami) O Saadi! Wie elend st
euer Bruder! Ach wie sehne ich mich nach den
Rosen von Schiras." (p.60)
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"...one of the best known of Heine's poems, the
triology "Der Dichter Firdusi", the subject of
which is the famous legend of Mahmud,
ingratitude to Persia's greatest singer and his
tardy repentance.” (p.62)
uguﬁiu’fu:“a;tguﬁf”,rmuﬁl L w.;fl”
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"His [Heine's] later poems Neue Gedichte

(1844)... show it [Persian influence]
unmistakably” (p.60)
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..., it is clear that Heine is in no sense an
orientalizing poet or a follower of the Hafizian

tendency which became the vogue under the
influence of Goethe..." (p.62)
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"The minor Orientalizing Poets. Loesghke,
Levischnigg, Wihl, Stieglitz, von

Hermanstahl... Daumer, whose Hafis (Hamburg
1846)... Heinrich Leuthold." (p.72)
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Remy: "Head and SChOl..l].del"S above all these known

poets towers the figure of Count von Schack..."
(p.73)
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Remy: "His [von Schack's] Heldensangen des
Firdusi... (Naechte des Orients) shows the
influence of 'Umar Khayyam... Oriental stories
and legends are also offered, though not
frequently. "Mahmud der Gasnevide"... relates
the story of the great sultan's stern injustice...
gives the famous legend of the angels of Harut
and Marut..." (pp.74, 76, 77)

ol b1l 2l Je T 2 s

IS LA O SUISEI Ty RSN g 2 Y
E S eI e W Ut N iy L a T sl i
< t‘nqédf-?;*lﬁulf/::‘éﬁjf‘y:”ﬂu:J@'u"é_ﬁ A,
e U Lgtel s S rtis Fe LA ez Jins
LSl b S f A L L o S A s
‘Albert Bielschowsky) 38 2 I T Ui 2 S sl o551
LS s o 3 T2 § (e B il 512
2SIz K D NS e 2T K s




ij[-t,, or Dt

S LS b SR () ot § U
| P ST S RA
S GG S gy FENESY
SLn sl G o S £ 3
e IPENON- L S3F AL s
$ 2 G Fifs Dl st e Tz 25 65
< (rsns St a8 S oo’ s s ezl
Vel L,E"szba.l(?uf b 1T
e FLS U1 e ePIIBL LA
e AT Yl LI 5zl £ 56 U AU
ahtas Jo F o e LES LIS
o u\i»-gfdf; u:;’c-’,x}:_, s N Ut
Vi e e §1 /U uwi',?”!. PP
it d"” uﬁ:wl(:(ug:j Lt & 56 (Y)
SE55 s S Qi L b S S s
R S S A
Se LoWe ety S Uy2 S
LitdsdiFeitiy & & el A Lo Eorr
WEAL il (Walter Linden)gﬂﬂbu‘.‘.’;!qn\_u_‘*
rkf’u:;lﬁom,l;ll\“r_Zgg;,ltﬁy&),;u,)?”uﬁél%b’vﬂ/u’l
L U Usde o L (W.A. Cooper) ¢ o278y FE 1 GLILT,
Ao dbcz i n Bl o Loy e



\}/ﬂf- or .JJU!

T2 I - CE S T U 2) e 18eA= 1800 J’ch_l
£ S e OHISEEFnd & Loy e (LT
LL/J;;J:MJE[JF;U#%/DL u;;/i,l/‘a_ LS‘{-J'\;"J”/.’-J?‘@ L

PG STONINE =1 = L (MR g T VTP Al

"The bard of Shiraz seemed the very
image of himself, Had he himself perchance,
lived once before upon the earth in the form of
the Persian? Here was the same joy of earth and
love of heaven, the same simplicity and depth,
truthfulness and straightforwardness, warmth
and passionateness, and, finally, the same
openness of heart towards everything human
and the same receptive mind free from
institutional limitations. Did not the same thing
apply to him that the Persians said of their poet,
when they called him 'the mystic tongue' and
'the interpreter of mysteries’, and when they said
of his poems that to outward appearance they
were simple and unadorned, but that they had a
deep, truth-fathoming significance and highest
perfection of form? And had not Hafiz, like
him, enjoyed the favour of the humble and the
great? Had he not also conquered a conquerer,
the mighty Timur? And had he not out of the
destruction and ruin saved his own serenity,
and continued to sing peacefully as before
under the old accustomed conditions?" (The
Life of Goethe, Vol. II1, p.30)(rm)
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The Poems of Goethe, translated in the original metres. By
Edgar Alfred Bowering, 2nd Ed., rev. and enl. (including
Hermann and Dorothea, now first added). London: George
Bell, 1874 (1853), p.385.
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"It contains opinions and sentiments on the East,
expressed in a series of rich cantos and stanzas full of sweetness
and spirit, and all this as enchanting as a harem emitting the
most delicious are rare perfumes, and blosoming with
exquisitely- lovely nymphs with eyebrows painted black, eyes
piercing as those of the artelope, arms white as alabastar, and of
the most graceful and perfectly, formed shapes, while the heart
of the reader beats and grows faint, as did that of the happy
Gaspard Debaran, the clown, who, when on the highest step of
his ladder, was enabled to peep into the Seraglio of
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Constantinople- that recess concealed from the inspection of
man. Sometimes also the reader may imagine himself indolently
stretched on a carpet of Persian softness, luxuriously smoking
the yellow tobacco of Turkistan through a long tube of
jessamine and amber, while a black slave fans him with a fan of
peacock's feathers, and a little boy presents him with a cup of
genuine Mocha. Goethe has put these enchanting and
voluptuous customs into poetry and his verses are so perfect, so
harmonious, so tasteful, so soft that it seems really surprising
that he showed ever have been able to have brought the German
language to this state of suppleness. The charm of the book is
inexplicable; it is a votive nosegay sent from the West to the
East, composed of the most precious and curious plants, red
rose, hortensies like the breast of a spotless maiden, purple

‘digitales like the long finger of a man, fantastically formed

ranunculi, and in the midst of all, silent and tastefully
concealed, a tuft of German violets. This nosegay signifies that
the West is tired of thin and icy-cold spirituality, and seeks
warmth in the strong and healthy bosom of the Eust.”

The Prose Writings of Heinrich Heine, edited with an
introduction, by Havelock Ellis, London: The Walter Scott, no
date, pp.118-119.

Paul Horn: Geschichte der persischen Literatur. Leipzig: C.F.
Amelang, 1901, in: Die Literatur des Ostens in
Einzeldarstellungen, Bd. V1, I, Halbband.
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"Neupersische Schriftsprache”, in: Grundriss der
Iranischen Philologie, Bd. 1,2, Strassburg 1896-1904,

"Was verdanken wir Persien”, in: Nord und Sued. Eine deutsche
Monatschrift. Hrsg. von Paul Lindau. Breslau. XCIV. Band
Septembre, 1900-Heft 282.

A F.J. Rémy: The Influence of India and Persia on the Poetry of
Germany. Columbia Univ. Diss., New York 1901; Reprinted
1966,
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"Der Saenger von Schiras erschien wie sein
leibhaftiges Ebenbild. Ob er vielleicht in des Persers Gestalt
schon einmal auf Erden gewandelt? Dieselbe Erdenfreundigkeit
und Himmelsliebe, Einfachkeit und Tiefe, Wahrheit und
Gradheit, Glut und Leidenschaftlichkeit, und endlich dieselbe
Offenheit und von keinerlei Satzung eingeschraenkte
Enpfaenglichkeit fuer alles Menschliche. Passte es nicht auch
auf ihn, wenn die Perser ihren Dichter zugleich die mystische
Zunge und den Dolmetsch der Geheimnisse nannten, wenn sie
von seinen Gedichten sagten, sie waeren dem Aeusseren nach
einfach und ungeschmueckte, haetten aber tiefe, die Wahrheit
ergruendende Bedeutung und hoechste Vollendung? Und
genoss nicht Hafis wie er die Gunst der Niederen und Grossen?
Ja, eroberte er nicht auch der Eroberer, den gewaltigen Timur?
Und rettelte er sich nicht aus aliem Umsturz der Dinge seine
Heiterkeit und sang weiter wie vordem in Frieden, in den alten
gewohnten Verhaeltnissen?

(Goethe. Sien Leben und siene Werke, Vol.l1, 1904,
pp.341-342)
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